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Praslika uzora
SATOR
AREPO
TENET (Reprezentuje to – što - jeste)
OPERA 
ROTAS

Propozicija izložbe jeste konfiguracija crnog kvadrata u vertikalnoj poziciji i «čarobne 
četvrtine» u horizontalnoj poziciji. Kompozicija je konstituisana od četiri lesonitske 
table, četiri kvadratna metra crnog platna, tečni katram, konstruisani metalni kvadrat, 
25 komada kamena...?

Jednom prilikom Majakovski je rekao da su muzeji kuće mrtvih stvari, u funkciji tada 
ideološke opsesije jedne generacije kojoj je i Maljevič pripadao, ali sa drugačijom 
vizijom.

U mom «Dobar dan Kazimiru Maljeviču» nema mrtvih stvari već «memorija na prvu 
minimalističku sliku» koja nije ni život ni smrt. Ona je uvijek prisutna.

Crni kvadrat, je kao Mona Liza; legenda. To je rekao Dimitrij Prigov, u Rimu 2006. 
prilikom svoje izložbe u MLAK-u «Maljevič – Leonardo da Vinči».

Ja takođe, u Rimu 1983, u galeriji «Mario Diakono» realizujući crni kvadrat na bijelom 
platnu sa galebovim krilom u gornjem lijevom uglu (crne slike), sa naslovom «avijatičari 
zamnom» (Maljevičev apel futuristima) tražim referencijalnu tačku koja će avangardi 
u krizi biti orijentacioni znak (u jeku anahronizma). Ne može se odusati od proširenog 
pojma slike. Savremena umjetnost je savremena zato što sa svojim «trećim okom» stoji 
uvijek u događajima i uvijek se pita.

Filozofi kažu da istorijsko opstajanje razbiramo ako ga dovedemo u pitanje. Crni kvadrat 
nije ništa drugo nego umjetnost dovedena u pitanje (ili propitivanje). To nam potvrđuje i 
praslika uzora, dakle najviša ideja. O tome se radi. Crni kvadrat Maljeviča; konzervirano 
govno umjetnika Manzonija; konji u galeriji Kunelisa i moj pucanj u zid su umjetnička 
djela za istorijsko opstajanje; bez čega bismo nestali u magli...

Ilija Šoškić



Proto-image of an Ideal 
SATOR
AREPO
TENET (It represents – what – is)
OPERA 
ROTAS

The scheme of the exhibition is the configuration of a black square in the vertical position 
and a “magical quarter” in the horizontal position. The composition is comprised of four 
hardboard panels, four square metres of black canvas, liquid tar, a constructed metal 
square, twenty-five pieces of stone...?

Mayakovsky once said that museums were houses of dead things, serving the ideological 
obsession of a generation which Malevich belonged too, but with a different vision.

In my “Good day Kazimir Malevich” there are no dead things but a “memory of the first 
minimalist picture” which is neither life nor death. It is always there.

The Black Square is like Mona Lisa; a legend. These are the words by Dimitrij Prigov, 
said in Rome in 2006 during his exhibition “Malevich – Leonardo da Vinci”.

In Rome in 1983, in Mario Diacono Gallery, creating a black square on a white canvas 
with a seagull's wing in the top left corner (of the black painting), with the title «aviators, 
follow me» (Malevich's appeal to futurists), I, too, searched for a referential point 
which would serve as an orientation mark to the avant-garde in crisis (at the peak of 
anachronism). One cannot abandon the extended concept of a painting. Contemporary 
art is contemporary simply because its “third eye” is continually among the happenings 
and because it always wonders.

Philosophers claim that historical survival is discerned if brought into question. The black 
square is but art brought into question (examined). This is confirmed by the proto-image 
of an ideal, the supreme idea. That is what this is all about. Malevich's Black Square; 
Manzoni’s Conserved Shit of the Artist; Kounellis's Horses in the Gallery and my Shot 
to the Wall are works of art for historical survival, without which we would disappear in 
the fog...

Translated by Olivera Kusovac





K.S.Maljevič / K.S.Malevich
Crni kvadrat / Black Square
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