Ivanka Vana Prelevi¢

NARODNI MUZEJ CRNE GORE
ATELJE DADO

CETINJE, MAJ 2008.



ParalaktiCki pejzazi

“U dvadesetom stolje¢u, i urbanizam i psihoanaliza kao razlicite prakse paralelno se razvijaju ali samo
psihoanaliza danas razvija svoja istraZivanja u pravcu prirode, odnosno istrazuje uzroke poremecenog
odnosa &ovjeka sa prirodom.” - isti€e Slobodan Danko Selinkic u tekstu koji prati izlozbu Eco-logic, prvo oz-
bilino predstavljanje razvoja i stanja arhitekture Crne Gore, na Bijenalu arhitekture u Veneciji 2004. godine.
Danasnja pri¢a o ekologiji u zemlji koja je sebe proklamovala ekoloSkom drzavom prije mnogo godina kao
da je jos uvjek negdje u zacetku. Pominjemo je samo kada se treba pohvaliti nekome ko nas ne poznaje,
predstaviti do sad “nevidene prirodne ljepote”. Kako ve¢ odavno ne postoje granice onog $to moZe/treba
biti preokupacija umjetnosti, ispraznost i licemjerje

naSeg odnosa prema ovoj temi, predstavijaju iza-

zov za umjetnika istanéanog senzibiliteta kao Sto

je Ivanka Prelevic.

“Bolje je ne initi nista nego se upustati u izolovane

aktivnosti Cija je svrha da omoguce da sistem

bolje radi” istiée Slavoj Zizek, poznati slovenagki

filozof u eseju na temu ljudskih sloboda. U tekstu i
on dalje sugeriSe da “Pretnja nije pasivnost ve¢ n 4 r
pseudoaktivnost, zahtev da se ‘bude aktivan’, da il y Au7

se ‘ucestvuje’ da bi se maskiralo to da se zapravo
nidta ne deSava.”.

Upravo u nasem “ekoloSkom” drustvu pseudoak-
tivnost ili fingirana briga je ono $to stvara utisak =iy ‘
da se nesto deSava, a $to potiCe iz potrebe za
afirmacijom djelovanja, (odnosno postizanjem
moralnog iskupljenja u boljem sluaju, a jeftinih
politickih poena u gorem) a ne iz postojanja b J!
stvarne svijesti o tome kako se treba ophoditi 1
prema svom okruzenju,. Stoga nekako biva da -l

smo u tim nastojanjima uvjek na pocCetku, jer ’
agresivne globalne druStvene okolnosti maso- "
vnog konzumerizma ujedno name¢u i konformi-

zam koga se niko ne Zeli / niti se moze odredi,

pa €ak ni najglasniji ekolozi. Na toliko odricanje

jednostavno niko nije spreman.

Upravo na ovoj liniji razmiljanja o paradoksal-

nosti “paralakticke” (promjena ugla posmatranja) relacije ovjek - priroda kre¢u se novi Vanini radovi. Kroz
naizgled dopadijiv, jednostavan i lako Citljiv jezik ona na ambivalentan nacin, ironiéno i kriticki komentarise
odnos prema prirodnom ambijentu, koji se najéeSce manifestuje kroz akcije povrsinskog uljepSavanja, jed-
nokratnog Sminkanja, kao o€ito prividnu, rutinsku brigu za okolinu. Da li je ovo “ekolo3ki” angaZovana umjet-
nost koja podstiCe “ekolodku” svijest ili, mozda konstatacija besmislenosti i sustinske kontraproduktivnosti
ekoloskog djelovanja “na malo”, u slobodno vrijeme, usput, bez prave zrtve i ozbiljnog odricanja? Prije da

se radi o ovom drugom...



Parallactic Landscapes

“In the twentieth century, urbanism and psychoanalysis concurrently evolved as different practices, but it is only
psychoanalytic research that is nature-oriented today, as it explores the causes of man’s disturbed relationship
with nature” - Slobodan Danko Selinki¢ points out in the text accompanying the Eco-logic exhibition, the first
serious endeavour to present the development of and the current state of affairs in Montenegrin architecture,
displayed at the Venice Architecture Biennale 2004. The present story of ecology in the country which many
years ago declared itself an ecological state, appears to remain in its infancy. We make reference to it only
when we want to boast before a foreigner, presenting the country’s “unparalleled natural beauties”. Since for
many years now there have been no limits to what
art may or should be preoccupied with, frivolity and
hypocrisy characterising our attitude to this theme
represent a challenge to an artist of refined sensibil-
ity such as Ivanka Prelevic.
“It is better to do nothing than to engage in iso-
lated activities aimed at enabling the system to
operate better’, emphasises a renowned Slove-
nian philosopher Slavoj Zizek in his essay on hu-
man freedom. He goes on to say that “(t)he threat
today is not passivity but pseudo-activity: the urge
to ‘be active’, to ‘participate’ to mask the nothing-
ness of what goes on”.
In our “ecological” society it is exactly this pseudo-
activity or feigned care that create the impression
that something actually does go on, and they arise
from the need to affirm action (achieve moral re-
s demption at best or score cheap political points at
worst) rather than from environmental awareness.
Thus it somehow happens that we never make any
» steps forward in these endeavours, as aggressive
i global social circumstances of mass consumerism
7" also impose conformism which no one wants to or
' can renounce, not even the most ardent ecologists.
Such renunciation no one is ready for.

Itis this line of thinking of the paradoxical nature of

the “parallactic” (changing the viewing angle) man
—nature relation that Prelevi¢'s new works are heading for. Through a seemingly pleasing, simple and easily
read language, in an ambivalent, ironic and critical manner the artist comments on man'’s attitude towards
the environment, which is most often manifested in superficial beautification, one-shot make-up, as obvi-
ously simulated, routine care for the environment. Is this “ecologically” engaged art promoting “ecological”
awareness or, perhaps, a statement of the absurdity and essential counter-effectiveness of small scale
ecological action, pursued just casually, in spare time, with no real sacrifice or serious renunciation? The
latter seems more likely.



Ocigledan je zaokret u izboru teme, materijala i nacina realizacije, u odnosu na njene prethodne radove,
realizovane uglavnom u duhu klasi¢no shvacene skulpture. Ova serija ready madea kojima se eliminiSe
njihova individualnost i primarna namjena “vraca nas na ideju o totalnoj umetnosti, kao multimedijalnom i in-
terdisciplinarnom ‘talogu’, izrazu jezickog sinkretizma.” - G.C. Argan. Ona je sublimacija autorkinih raznoro-
dnih interesovanja i profesionalnog djelovanja na brojnim poljima - uo¢ljivi su elementi dizajna, scenografije,
primjenjene umjetnosti u tretmanu materijala ali i skulptorskog razmisljanja.

Papirne kese za usisiva¢ na kojima su odStampani prepoznatljivi crnogorski motivi: Sv Stefan, Durmitor,
Boka Kotorska, Skadarsko jezero - predjeli koji su postali sinonimi onoga to se naziva “biserima” crno-
gorskog pejzaza. Nekontrolisana (i nesvjesna) produkcija vizuelnih predstava i stav da “ uz sve moze da
ide slika” vodi ka stvaranju novog i neplaniranog semanti¢nog sloja, koji ¢esto ukljucuje Siri prostor od
onoga od kojeg potice. Postavljene na mjesto gdje ne pripadaju, na objekte koji sluze za usisavanje - one
same (fotografije) postaju “filteri” - zagadeni zrak pretvara se u €isti durmitorski vazduh, miris mora i svjezi
maestral Milocera, koje ¢emo osjetiti samo ako se dovoljno priblizimo (?) ... Ovakav “transfer sadrzaja”
ima dvostruko znacenje. Vizuelno osvjezenje - pre€is¢ivaci vazduha u vidu kesa za sakupljanje prasine
postaju markeri mjesta - “prirodne liepote” na kojima su (ne)vidljivi tragovi ljudskog prisustva/djelovanja.
Dobro “dizajnirane” kese sa konkretnom namjenom su u osnovi ostale iste, postajuci tako objekat koji je
dobio novu ulogu, “nesto za”, predmet sa dodatnim znacenjem kojem je izmjenjen karakter, a koji svojom
bizarno$¢u budi interesovanje i istovremeno uvodi zabunu. Da li ih treba koristiti samo na nazna¢enim
lokacijama ili su i dalje namjenjene upotrebi “kod kuce"?

A u ekoloskom okruZenju kao neophodni se namecu i “ekolo$ki” nacini “zastite”!

Ponudene su nam razli€ite vrste maski za lice u zavisnosti od nivoa koji Zelimo primjeniti: u vidu biljnih
pomada u cilju povrSinskogi regenerisanja koze; papire maske za usta i nos koje Stite od prasine; gas
maske. Na svima su saCuvana originalna upozorenja, a tamo gdje ih nema iscrtana je Zuta margina, kako
bi se dodatno potencirala njihova osnovna namjena. Medutim, one ostaju i dalje samo roba masovne
potro$nje (i zastite) i u skladu s tim su uljepSane, kako bi se obezbijedila primamljivost za potencijalne
konzumente - pravim cvije¢em, slikama ljekovitog bilja ili insekata. Ovaj klasi¢an postupak savremenog
marketinga ne dovodi do gubljenja osnovnog znacenja i funkcije konkretnih predmeta ali stavljajuci ih u
novi kontekst, potpuno upotrebno ukida, zajedno sa onim od ¢ega bi ovi objekti trebali da pruze zastitu.
Apliciraju¢i elemente iz prirode, Ciste i nezagadene bilike ili njihove slike na predmete koji po svojoj
funkciji negiraju njihovo postojanje eliminiSe se relacija spolja/unutra, jer nikakva brana niti zastita nema
smisla. Stoga maska kao vid zastite i nije potrebna jer je zastitu nemoguce postici.

Ovaj stav je skoro sarkastiéno istaknut u radu koji se sastoji od mreze hirurskih maski. Za razliku od

ostalih koje Stite od Stetnih uticaja spolja, ova maska ima ulogu da sprijeci Sirenje $tetnog uticaja iznutra,
iz nas samih. Ovaj rad kao da nagovjeStava zlokobni background cijelog “ekoloskog” diskursa.

Mirjana Dabovi¢ Pejovi¢



The turn in the artist’s choice of theme, material and manner of realization is evident as compared to her pre-
vious works, realized mostly in the spirit of the classically understood sculpture. This series of readymades
which eliminate their individuality and primary purpose “brings us back to the idea of total art, as multimedial
and interdisciplinary ‘residue’, an expression of linguistic syncretism” - G.C. Argan. It is a sublimation of
the author’s diverse interests and professional action in a variety of fields: one can notice the elements of
design, scenic design, applied art in the treatment of materials, but also a sculptural way of thinking.

The author employs vacuum cleaner paper bags with recognizable Montenegrin motifs printed on them: Sveti
Stefan, Durmitor, Boka Kotorska, Lake Skadar — localities which have become synonyms for what is referred
to as the “pearls” of the Montenegrin scenery. An uncontrolled (and unconscious) production of visual repre-
sentations and the attitude that “an image can go with everything” lead to the creation of a new and unplanned
semantic layer which frequently includes a space wider than the one from which it originates. Placed where
they do not belong, on objects which serve for hoovering — the photos themselves become “filters” — polluted
air turns into pure Durmitor air, the smell of the sea and the fresh breeze of Miloger, which we shall feel only if
we come close enough (?) ... Such a “transfer of content” has double meaning. Visual refreshment — air puri-
fiers in the form of dust bags become the markers of places - “natural beauties” where the traces of human
presence/action are (in)visible. Well “designed” bags with a concrete purpose have essentially remained the
same, thus becoming objects which have been assigned a new role, “something for”, objects with an additional
meaning and a changed character, whose bizarreness arouses interest but also causes confusion. Are they to
be used at the signified localities only or they are still intended for “home use™?

What appears necessary in an ecological environment are “ecological” ways of “protection”, too!

We are offered an array of facial masks varying according to the changes we desire to produce: herbal
creams aimed at regenerating the outer skin layers; paper masks for mouth and nose to protect us from
dust; gas masks. Original warnings have been preserved on all of them, and where there are none a
yellow margin has been drawn in order to accentuate their primary purpose. However, they remain just
goods of mass consumption (and protection) and, accordingly, they have been made more attractive
and appealing for potential consumers — with fresh flowers, pictures of medicinal plants or insects. This
typical modern marketing procedure does not induce the loss of the basic meaning and function of the
concrete objects, but by placing them in a new context, it entirely strips them of their use, together with
what these objects should provide protection from. Applying the elements from nature, pure and unpol-
luted plants or their images, on the objects whose function negates their existence, the outside/inside
relation is eliminated, as absolutely no shield or protection make sense. Therefore, the mask as a form
of protection proves to be unnecessary as protection is impossible to achieve.

This stance is almost sarcastically stressed in the work comprised of a network of surgical masks. Unlike
the other masks serving as a shield from harmful effects from outside, this mask is intended to prevent
the spread of damaging effects from inside, from within ourselves. This work seems to anticipate the
ominous background of the entire “ecological” discourse.

Mirjana Dabovi¢ Pejovi¢
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