Pl E o

p1AE(Q

Il

NARODNI MUZEJ CRNE GORE

PRESTIDIGITATION/OPSENARIJA

ATELJE DADO



Uctivo obmanjivanje

Na stotine amaterskih fotografija sakupljenih sa rasprodatih imanja, iz rasturenih porodica i
napustenih istorija bilo je izmijeSano po kutijama na ulicnom sajmu u Berlinu. Njihova cijena
zavisila je od formata i starosti tako da istorijski sadrzaj nije imao veci znacaj od privatnog, pri
¢emu je rodendanska proslava kostala jednako koliko i vojna formacija u pokretu. Pretrazio sam
ovu anonimnu arhivu i kupio deset slika.

Fotografije su ili namjesteni prizoriili, pak, zapisi o ljudima koji su bili svjedoci ne¢em posebnom,
neobi¢nom ili jedinstvenom: Zestokoj snijeznoj oluji, postavljanju masivnog crkvenog zvona,
djecijoj pozorisnoj predstavi, radnicima koji pregledaju neku okrnjenu konstrukciju, borbi za
nadmod. Svaki od ovih snimaka predstavlja tajanstvenu zagonetku istovremeno postavljenu
na raznim jezicima. Akteri su nepoznati, lokacije neodredene, dok znacaj dokumentovanog
dogadaja izmice. | upravo ovi ¢udni dogadaji i zaustavljene dramske predstave nastavljaju da
privlate moju paznju i da me zbunjuju.

Zaustavljamo nevjericu kako bismo prigrlili iluziju.
Dragovoljno u¢estvujemo u ¢inovima obmane i stvaramo razudene, obnovljive fasade da zaklo-
nimo neizbjezno.

(Slagvort madionicaru)
MoZzda treba da govorim samo u svoje ime.
Moj odraz, na koncu, jedini je koji vidim.



Napravljeni gestovi okoncavaju se na duzini mojih ruku.

Zaustavivsi nevjericu, grabim iluzije koje sam podstakao i drzim ih Cvrsto pri majici. Podesavajuci
manire, metode i stepene ludila da se suocim sa masom, prilagodavam svoje tikove i temperament
kako bih se uklopio u ovogodisnji model.

Relativna istina i apsolutna ljepota su dvije strane nov¢i¢a na mom dlanu i neka mi nebo pomogne
ako, kada ga bacim, padne na ivicu.

Prebiram po svojim novim fotografijama i shvatam kako je lako izmijesati zagonetke i stvoriti
nove price sa nasumice biranim akterima.

“Konstrukcija koju pregledaju je krov koji se srusio nakon brutalne kasnosezonske snijezne
oluje. Zvono je gradanski spomen onima koji su nestali u martovskoj nesreci a godisnje sje¢anje
djece na heroizam pokazan tokom te sudbonosne, ledene nedjelje nastavlja se u ¢ast strada-
lih..”

To je Rorsahov fotografski test mojih vlastitih narativnih sklonosti i dodatna potvrda moje
potrebe da dovedem u red nasumicne detalje iz Zivota stvarajuci utjeSne, poznate trope kako
bih o njih okacio razum, nade i oklijevanja.

(Ulazi lijevo i mase komadom svile)

Zar nijeste preneraZeni... pometeni. .. zbunjeni?

Dajem vam sada ove smirene i besmislene trenutke koji e se uzdici ili potonuti do metaforic¢kih
nivoa za koje vi smatrate da vrijede.

Ignorisite ono $to mislite da vidite!
Ove vidljive Zice i klopke koje se ljuljaju naprosto su znakovi interpunkcije ove poezije. Ali molim vas,
postovane dame i gospodo, dajte mi trenutak da postavim zamke i napunim pusku.

Kada se vratim kuci, ove fotografije izmijesace se sa mojim vlastitim uspomenama. Ovo nitko-
vsko mijesanje unisti¢e vjerodostojnost dokumenata iz mog Zivota i prepredeno uljep3ati
postojeci dokaz moga iskustva.

(Aplauz jenjava. Prelazi na centralni dio pozornice)

Nase je jalovo ubjedenje da izduvani dim i isprskana ogledala mogu udvostruciti kapacitet ovog
mjesta.

Potrebno je tako malo truda da vidite ono $to mi je potrebno da vidite.

Sve opcije su ovdje, zadrZane iza kulise, i njisu se u ritmu bubnja.

Je lito bio Berlin?
(Svjetlo se gubi)
Opsenarska je majstorija oklijevati malo prije spoznaje da se ono Sto uistinu zasjenjuje moZe vidjeti

samo tokom najkracih pauza.

David Eckard









A Mannered Misdirection

Hundreds of amateur photos culled from liquidated estates, broken families and abandoned
histories were shuffled into boxes at a street fair in Berlin. They were priced by size and age
and the historic relevance carried no more currency than the personal with a birthday cel-
ebration costing the same as an advancing military formation. | picked through this anony-
mous archive and bought ten images.

The photos are either staged, performed acts or the record of people witnessing the particu-
lar, uncanny or unique: severe snowfall, coronation of a massive church bell, children’s theatre
production, workers inspecting a truncated structure, tug of war.

Each of these shots is an enigmatic riddle simultaneously posed in multiple languages. The
players are unknown, the locations ambiguous and the impact of the documented event
remains elusive. It's these peculiar incidents and paused theatrics that continue to engage and
confound me.

We suspend our disbelief to embrace the illusion.
We willingly participate in acts of delusion and fabricate elaborate, renewable facades to
shield the inevitable.

(Cue the magician)

Perhaps | should speak only for myself.

My reflection, after all, is the only one | see.

The gestures made end at the length of my arms.

Suspended in disbelief, | clutch the illusions I've fostered and hold them close to my vest. Shifting
manners, methods and levels of madness to face the crowd, | adjust my tics and temperament to
match this year’s model.

Relative truth and absolute beauty are the two sides of my palmed coin and heaven help me if,
when tossed, it lands on the edge.

| shuffle through my newly acquired photos and realize how easy it is to merge the riddles
and tease out new fictions with the randomly auditioned players:

"That structure being inspected is the failed roof that collapsed after the brutal, late season
blizzard. The bell is a civic memorial to those lost in the March disaster and the annual reenact-
ment by the children of the heroism displayed during that fateful, frozen week continues to
honor the departed. ..

It's a photographic Rorschach test of my own narrative predilections and further evidence of
my need to order the random occurrence of living by generating comforting, familiar tropes
to hang my reason, hopes and hesitancies on.

(Enters stage left flourishing a silk.

Are you not confounded... muddled. .. mystified?

| give you now these poised and pointless moments that will rise or sink to the metaphoric levels to
which you deem them worthy.

Ignore what it is you think you see!



These visible wires and swinging traps are simply this poetry’s punctuation marks. But please, dear
ladies and gentlemen, grant me a moment to set the snares and load the shot.

When | return home, these photos will be mixed with my own mementos. This rogue integra-
tion will rupture the veracity of my lived documents and slyly embellish the offered evidence
of my having been.

(Applause dies down. Walks to center stage)

It's our hollow belief that exhaled smoke and spattered mirrors could double this venue’s capacity.
To have you see what | need you to see takes such little effort.

Every option is here, suspended in the wings, swaying to the rimshot cadence.

Was it Berlin?
(Lights fade)

It’s the sleight of hand, hesitating slightly before the reveal knowing that what truly dazzles can only
be seen during the briefest intermission.

David Eckard
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